BLUE BossaA

KENNY DogHAM
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VOICE LEADING" = rie way I whic INOVIOUAL VOICES MOVE FeoM CHogD To CHogo

THE BEST VOICE LEADING IS CHANGING CHOZOS 8Y USING INDIVIDUAL STEPS
WHEN WE TAKE A soLo, USING VOICELEADING IS KEY TO A "Gooo soLo"

1-3-5-7-9 WITH VOICE LEADING
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B0SSA NOVA'= A STYLE OF MUSIC THAT IS A MIX OF BRAZILIAN SAMSA AND TAZZ

COMPING RHYTHMS

GUITAR/KEYS PATTERN
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BASELINE
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2008 EXERCISE (puay ONLY e 20 oF edck coso)
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GUIOE TONE EXERCISES (PLAY ONLY 3708 AND THS OF EACH CHOZD USING AS LITTLE MOTION AS POSSISLE)
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